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'Appearing One Night Only’




"Shim" 18 inches, super sculpey and paperclay 1993

The Incomparable Artistry of E.J. Taylor

"Christmas Elves” 15 inches, super sculpey and celluclay. Tiffany's Christmas

All photographs by Colin Willoughby and courtesy of E.J. Taylor



MAXINE MORGANSEN - A New Discovery

by Diane Hargreaves

Maxene Morganson is a talented new Artist, living in
Australia, who has only been making original dolls
since late 1993.

She is working in miniature, using both true
dollshouse scale of 1/12th (1 inch to the foot) and
slightly larger museum scale of 1/10th.

Her dolls are direct sculpted in fimo, and have been
created as dolls in their own right, not to be
incorporated into dollshouses. The reason for this is
obvious when you see examples of her work. Each of
her one-of-a-kind creations is presented in vignette
scenes and stands alone to tell it's own story.

For example, the scene of two children riding on the
back of the family bulldog is based on Maxene's own
experience as a child. She says that the family bulldog
was totally devoted to her when she was young. It was
very protective of her, and followed her everywhere.
When her father became concerned about the dog and
would chase it away, Maxene says she became unsure
which of the two of them was actually her father.
When she created this scene, Maxene made the
bulldog in her father's likeness, and the little girl on
the dog's back is a portrait of herself at a young age.
She has also incorporated her husband into the scene,
as she used a portrait of him as a child as the model
for the little boy seated behind her.

Maxene makes many of her figures as animals,
dressed as humans. The scene titled 'One night only’
shows the depths of her imagination. Do you suppose
the fish figure seated at the piano is really quite
oblivious to what is in store for him? Or is he simply
refusing to acknowledge that after the show, he could
be 'dinner'?

All of Maxene's work is presented in keeping with her
own personal vision, and for that reason the figures
are not movable. They each have glass eyes, and are
painted with acrylics and make-up. She uses mohair
for the wigs, which she makes on a base and fits onto
the head of the bigger dolls. With the dollshouse scale
miniature dolls, she usually glues the hair directly on
to the skull. When needed, she

simulates curls by first wrapping the air around a rod
while it 1s still wet.

The clothing for each doll is an integral part of the
whole scene. She uses old antique cottons where
possible and dyes them to the colour that she wants.
Like many other artists, Maxene haunts opportunity
shops and antique stores looking for fabrics. The
clothing on her dolls can either be stitched or glued.
She will often glue the fabric into place in order to
create a certain fold or draping effect. Maxene says
is depends on which works best on the individual
piece that she is working on at the time. She makes
tiny buttons from fimo to complement the costume.
Maxene was born in Gisborne, New Zealand, but
moved to Australia at the age of 20, with her husband
Gary. Although making dolls for such a short time,
Maxene has been working artistically since 1985
when she commenced working with clay. After
learning how to throw pottery and make ceramics,
she and Gary set up their own ceramic studio. At this
time, Maxene also painted scenes using a combination
of wax and fabric, creating a type of three-

dimensional image. She later discovered that she
really enjoys sculpting figures directly in fimo, and
this is now her preferred medium.

Maxene says that she tried working in porcelain, but
that she didn't enjoy having to make allowances for
undercuts while creating her figures. She found that
she couldn't totally lose herself in the sculpture, if
she had to keep coming back into her head to think
about where the undercuts should be.

After completing her first body of work, Maxene sent
photographs to various galleries in the United States,
to gauge their reactions. She targeted those places
that normally sell Artists dolls, and was thrilled that
all of the gallery owners, sent back positive responses.
When she was invited to send examples of her work
for inclusion in an exhibition and sale at one of the
Galleries, Maxene sent her entire stock of dolls that
she had made - a total of nine months' work. To her
horror, the entire shipment was damaged in transit.
When they finally arrived into the gallery, the owner
rang her to say that every piece had been destroyed
and was beyond repair.

Even though the shipment had been insured, Maxene
was devastated that her work had been lost. It was an
experience that naturally enough she never wants to
see repeated.

This prompted her decision to start producing limited
edition dolls. With the help of Gary, she made silicone
rubber moulds from six of her original sculptures.
From these, Maxene has started casting miniature
dolls in wax.

These dolls are beautifully made, and are painted
with oils. They are dressed as fairies using simple
fabrics and are utterly charming. Maxene is limiting
these dolls to an edition of 120. However, she says she
has lots of other wonderful ideas running around her
head, and her dream is to push the casting of dolls in
this way, into another dimension.

Meanwhile, she is also continuing with her one-of-a-
kind creations.

Maxene's one-of-a-kind dolls range in price from
A$700 to A$1500 depending on the amount of work
involved. Her limited edition dolls realize between
A$95 and A$145 each.

For more information on Maxene and her work, you
can write to her at the following address. Please
remember to include a stamped self addressed
envelope.

Maxene Morganson 109 Beech Drive Suffolk Park
NSW 2481 Australia



The Incomparable Artistry of E.J. Taylor

By Diane Hargreaves

E.J.Taylor is the consummate Doll Artist. He has an
incredible amount of artistic talent, coupled with an
irresistible blend of charm and niceness, and a wicked
sense of humour. To me he conjures up visions of a
more gracious era when the world was less hurried
and people took the time to exchange pleasantries
with each other. He i1s shy and unassuming, soft
spoken and gentle, and has an aura of serenity about
him, that I envy.

E.J. is one of the pioneers of Doll Art, as we know it
today, in the Western World, and certainly one of the
most talented. His Artist Dolls are indeed exquisite,
and his subject matter diverse. He has created
wonderfully realistic figures that display a depth of
emotion and sensitivity that is seldom achieved by
other Artists. From the depths of his imagination,
came an entire community of elves that made up the
Tiffany's Christmas Window Display. These have a
magical quality about them, somehow blended with a
poignant realism, that clutches at your heart. He has
created clown figures from the Italian Commedia
del'Arte, and a whole range of anthropomorphic
figures that are meticulously executed and
exquisitely dressed. They are disarmingly believable,
and you have to remind yourself that these fabulous
creatures do not really exist. His work is both exciting
and refreshingly different, and achieves a rare
standard of excellence that reaches into another
dimension.

All of E.J's figures are completely handmade and
hand sewn, and display an infinite amount of fine
detail. Each one is as unique as the next, and has its
own definite personality. His style of dressing can
combine the simplest of fabrics into the most
interesting array of costuming ever seen.

E.dJ.'s skills have no doubt been honed in part by his
diverse background and extensive design experience.
He studied costume design at the Parsons School of
Design in New York City - one of the top design
schools in the United States, and his training was
very thorough. It included, art history, costume

design, fashion drawing, fashion illustration,
anatomy and life drawing, colour theory, design,
draping, tailoring, hand finishing and pattern

drafting. All of these techniques are called upon in his
dollmaking, which E.J. admits is his first love. His
talent of course is apparent and uniquely his own.
After graduation, E.J.'s artistic flair was quickly
recognised, and his work was in great demand. Early
in his career, he was hired to design and build
puppets, masks and special effects for a Broadway
production by Stephen Sondheim and Hal Prince.
More such work followed. He has designed dolls and
puppets for Boris Aronsen and Mikhail Baryshnikov,
and designed windows for Sak's of Fifth Avenue and
Henri Bendel's. He has also designed the Tiffany's
Windows in New York City on four separate occasions,
in itself a remarkable achievement.

E.J. ceased making dolls for a period of about ten
years, when he was immersed in other creative
activities. During that time, he was certainly not idle.

He wrote and illustrated a whole series of children's
books, that enjoyed great success and won him a
whole new legion of fans. Not surprisingly, these are
some of the most delightful books for younger
children, that [ have ever read. He also wrote a very
detailed book on dollmaking in which he describes
various dollmaking techniques. The step by step
instructions, show how to make a paper doll, a
stocking doll, a papier mache doll, a clay doll, a wax
doll and two types of rag dolls. His book is still
currently available and has proved to be a great asset
to many aspiring doll artists.

E.J. was born and raised in the United States in
Longview, Washington - a lumber milling town on the
Columbia River. He lived on a farm, which meant a
plentiful supply of natural resources were readily
available to him. As a child he was always artistic,
and forever making imaginative things. He recalls
seeing his first puppet show when he was only seven
years old and being totally mesmerised by the images
before him. It left a lasting impression, and led to him
making childish environments of his own, and acting
out his fantasies with the small figures that he
created. So were sown the seeds of a passion, which is
still with him today, that finds an outlet in his
dollmaking.

E.J. made his first doll when he was twelve, from a
combination of quilting cotton and fabric scraps left
over from his mother's sewing box. He used baling
wire for the armature and shredded old nylon
stockings for the wig. The doll was held together with
elmer's glue, and painted with a mix of his mother's
make up and water colours.

Over the years, E.J. has mastered many different
mediums. He is currently creating dolls using a
combination of paper clay and super sculpey, and
produces about ten flgureb a year. He now lives in
England, and his work is sold mostly by commission.
Occasionally a piece becomes available, which is
almost always snapped up immediately. It is easy to
understand why. E.J. Taylor's work is in a realm of
it's own. He is widely regarded as one of the most
talented Original Doll Artists in the Western World,
and 1s one of the few whose work is unquestionably
accepted as Fine Art.

For copies of his book, 'Dollmaking by E.J. Taylor' or
more information E.J. may be contacted at the
following address. A stamped self-addressed envelope
or International reply coupon would be appreciated.

E.J. Taylor, 6 Layer Gardens, Acton W3 9PR London
England. Fax # 44-1-81-992 4235
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